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geese, sheep, cats, dogs, and ponies—inspired some of Langlais’s 
work, but he also made subjects of wilder, more exotic creatures. 
Elephants and alligators, bears and bison, gesticulating politicians 
and unabashed nudes were also translated into sculpture. His work 
could be playful or fantastical, satirical or whimsical, but it was 
always informed by his broad education, superb craftsmanship, and 
formidable talent.

In the years since Langlais’s death, Helen Langlais has worked to 
preserve their home and her husband’s legacy. Over the intervening 
three decades, however, time and the elements have taken their toll 
on the work, especially the monumental sculptures, which have 
been assaulted by Maine’s harsh winters. Andres Verzosa, owner of 
Portland’s Aucocisco Gallery, has made it his personal mission to 

In his light-fi lled studio a photograph of Bernard Langlais, taken 
shortly before his death in 1977, rests against the sculpture of a wolf, 
an example of the work the artist was doing at the end of his life.

preserve this extraordinary body of work. Many of the large outdoor 
pieces are deteriorating and in desperate need of repair. Some have 
already been irrevocably damaged, falling prey to the incursion of 
moisture, air, and insects. A few have collapsed and are decomposing 
where they have fallen. “It is an ongoing and expensive battle,” says 
Verzosa. “But it is a battle to save an irreplaceable Maine treasure, 
and so it must be done.”

The future of Blackie Langlais’s singular body of work remains 
uncertain. But Verzosa, building on the efforts of Helen Langlais, has 
committed to taking on the challenge.

“Langlais’s work is an important part of Maine’s artistic heritage,” 
he says, “and deserves to be an equally important part of its future.”
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